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PROKOFIEV &
SIBELIUS

Symphony Hall, Birmingham
Wednesday 22 February 2023, 7.30pm

Ilan Volkov — Conductor
Isata Kanneh-Mason — Piano

Sibelius The Oceanides 10
Prokofiev Piano Concerto No.3 28
Interval

Waley-Cohen Demon (CBSO Centenary Commission: World Premiere) 10
Sibelius Symphony No.5 30

Sibelius conjured up the final tune in his Symphony No.5 after hearing swans taking
flight, and his Mediterranean water-spirits, The Oceanides, call out from Greek
mythology. On holiday up the coast in Brittany, Prokofiev let loose in his shimmering
Piano Concerto No.3. Over a century later, the creative force is going strong in Freya
Waley-Cohen’s brand-new work.

You are warmly invited to join us for a pre-concert performance from the Royal Birmingham
Conservatoire Symphony Orchestra, conducted by Michael Seal. The performance will begin at
6.15pm in Symphony Hall, and is FREE to all those with tickets to Prokofiev & Sibelius.
Programme: Stravinsky's Petrushka

This concert will be broadcast live on BBC Radio 3 E&EE

Cover photo: Isata Kanneh-Mason © Robin Clewley

We are very happy for you to take photographs at our concerts, and we’d love for you to share them with us on social media
(@TheCBSO. Please do be discreet to avoid disturbing other audience members —we would suggest dimming the brightness
on your phone, taking pictures during applause breaks and not using your flash. Please note that filming is not allowed. We
also regularly take photographs for promotional purposes at our concerts, so you may see a professional photographer at our
concerts. Please ask a member of the front of house team if you have any questions about this.

To ensure that everyone enjoys this performance, please make sure your mobile phone is switched off or set to silent. Noises can
be distracting, and the excellent acoustics of the Hall will highlight any sound. If you use a hearing aid in conjunction with the in-
fra-red hearing enhancement system, please make sure you have collected a receiver unit and that your hearing aid is switched
to the ‘T’ position, with the volume level appropriately adjusted.

If you have downloaded one of our digital programmes and are reading it during the performance, we would just ask you to
please be mindful of other audience members and ensure that the light from your device doesn’t disturb them. Thank you.

If you have any queries about the CBSO, please visit our Information Desk situated in the ground floor foyer.
CBSO staff are available from 30 minutes before the concert and again at the interval and will be happy to help.
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PROKOFIEV & SIBELIUS

Jean Sibelius (1865-1957)

THE OCEANIDES

As we'll also discover in tonight’s
closing piece, Jean Sibelius was
inspired by the natural world
throughout his career. By the time

of his final completed work, 1926’s
Tapiola, he was listening to harmonies
in the wind or the lapping of waves,
and imagining how he might capture
these sounds in his music.

But the previous decade, rather than
the lakes and forests of his native
Finland, Sibelius found inspiration

in the vast expanses of the open
ocean. The Oceanides are the
countless water nymphs of Greek
mythology, daughters of the Titan
Oceanus, and the embodiment of
water in all its forms, from raindrops
to great swelling seas.

Sibelius had received a commission
from renowned arts patron Carl
Stoeckel —via Horatio Parker, Dean
of the Yale School of Music —for a
new orchestral piece to be unveiled
(and conducted by Sibelius) at
Stoeckel's Norfolk Music Festival

in Connecticutin 1914. Unusually,
the composer took inspiration from
Greek rather than Finnish mythology,
and began work on The Oceanides
during a winter stay in Berlin in early

1914, duly dispatching it to Parker.
But he remained unconvinced by his
first thoughts on the piece, especially
when he encountered the vastness
of the ocean at first hand during his
long sea voyage to the US, on what
would prove his only trip across the
Atlantic. He duly produced a revised,
almost recomposed version of the
piece, one that greatly intensifies the
work’s elemental drama.

The Oceanides might be a relatively
brief tone poem, but it charts a
powerful journey from a calm

sea (perhaps even sunrise over a
limitless ocean), through a gathering
storm, to thunderous crashing
waves at its mighty climax. Two
fragmentary themes at the opening
—the first sounding almost like
seabird calls on flutes, the second

a slower-moving melody on oboes
and clarinet — serve as the spring
from which the rest of the watery
material flows, its swelling power
held firmly in check until it surges
forth at its all-engulfing culmination.
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Sergei Prokofiev (1891-1953)

PIANO CONCERTO NO.3

| Andante — Allegro
Il Andantino
[l Allegro ma non troppo

Sergei Prokofiev also enjoyed
something of a sea view while he
was composing his Third Piano
Concerto. Unlike Sibelius, however,
he was firmly on dry land, holidaying
in Brittany, where he encountered
several fellow Russian expats who,
like him, had fled the country in the
wake of the 1917 Revolution.

Prokofiev had — to his surprise —
been granted leave to depart in May
1918 by the Soviet authorities, and
tried establishing himself in America
before wondering whether France
might prove more welcoming to his
pianistic and compositional talents.
By the time he completed the Third
Piano Concerto in October 1921 —
among the stunning coastal views
of Etretat — he was dividing his time
between both countries.

But, taking fellow Russian émigré
Sergei Rachmaninov as a role
model, Prokofiev still had hopes

for a life in America. And when it
came to putting together a new,
virtuoso Concerto for himself to
perform there, he’d done quite a bit
of the work already. The Third Piano
Concerto draws heavily on several
of Prokofiev’s earlier works and

(7 Sergei Prokofiev

“...the Concerto’s
remarkable freshness,
vividness and colour
make it hard to believe
that some of its music had
been around for almost a
decade before finding its
final form.”

sketches: he’d written a few of its
themes as early as 1913, composed
sections of the second movement
in 1916, and even recycled an
abandoned 1918 string quartet for
the finale. That said, the Concerto’s
remarkable freshness, vividness and
colour make it hard to believe that
some of its music had been around
for almost a decade before finding
its final form.

Indeed, it’s just those dazzling
qualities that make the Third Piano
Concerto one of Prokofiev's most
enduringly popular works with
audiences today. At its premiere —
in Chicago on 16 December 1921,
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with Prokofiev at the piano and
Frederick Stock conducting the
Chicago Symphony Orchestra — it
was politely received, but it got a
critical mauling later in New York
(Prokofiev likened the New York
critics to “a pack of dogs” who

were out to “tear my trousers to
shreds”). In April 1922, however, the
Concerto was adored at its Parisian
premiere — just one more reason for
Prokofiev to conclude he would be
better appreciated in Europe. He'd
had something of a premonition
when he played a few sketches

for the piece in Brittany to the

poet Konstantin Balmont, a fellow
Russian expat. Balmont had been

so impressed that he responded in
verse:

Prokofiev! Music and youth in
bloom,

In you, the orchestra yearns for
forgotten summer sounds,

And the invincible Scythian beats
on the tambourine of the sun.

In gratitude, Prokofiev dedicated
the Concerto to him.

And though there are more

than enough keyboard fireworks
in Prokofiev’s piano writing to
ensure listeners are thoroughly
entertained, the Third Concerto is
nonetheless a work of passionate
expression as much as a virtuoso
showpiece. A thoughtful clarinet
theme kicks off the quickfire

opening movement, before strings
and flutes make way for the piano’s
glittering first entry, with a dashing
melody that’s thrown back and
forth between piano and orchestra.
An oboe laterintroduces the
movement’s second main theme,
a humorous march with castanet
accompaniment. The second
movement is a set of five variations
on a slinky opening tune first heard
in the flute and clarinet, while the
brilliant, breathless finale highlights
Prokofiev’s uncanny ability to meld
together luscious, heart-on-sleeve
melody with almost mechanical,
machine-like energy, building
inexorably to a blazing, pounding,
percussive finish.

Freya Waley-Cohen (b. 1989)
DEMON

(CBSO Centenary Commission:
World Premiere)

Nature — here, perhaps, more red

in tooth and claw — also forms one
possible backdrop to the brand new
piece in tonight’s concert. Freya
Waley-Cohen is a London-based
composer, and she’s written widely
across orchestral works, chamber
music, songs and choral pieces, and
also the 2022 one-act opera Witch.
She writes:

“In many old folk tales from the
British Isles, there’s often a hidden
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horror waiting to be revealed. As you
start to read the story you know this
darkness will appear somewhere,
often connected to the landscape
or earth, sometimes within a
character or even the narrator — but
until it is revealed, the demon is
potentially anywhere or everywhere.

Freya Waley-Cohen

Freya Waley-Cohen
Photo © Patrick Allen

British-American composer Freya
Waley-Cohen demonstrates an
“instinct for colour” (The Arts Desk),
proving her ability to move from

“a bubbling, popping, feathered
array of orchestral sounds” to a
“quiet, eerie, interior world” (The
Guardian). Waley-Cohen’s music is
characterised by contrasts between
earthy rhythmic play with bold
colours, fragility, luminous spaces,
and a sense of the otherworldly.
Many of her recent works play with
myths, magic and the occult as
lenses through which to look at the
contemporary world.

Recent successes include the
world premiere of her work Pocket

This is a piece with a demon
simmering away within it.
Sometimes menacing, sometimes
playful, it's a speed demon; a moto
perpetuo, with a constant energy
in the depths that rises up to the
surface.”

Cosmos(2022) in June 2022 and
a performance at Longborough
Festival Operain its first complete
staging of her contemporary
dramatic song cycle Spell Book
(2020) in July/August 2022.

Her position as Composer

in Residence at the London
Chamber Orchestra last season
included performances of her
works Happiness (2018) and
Saffron (2016) as well as two new
commissions for the orchestra.
She was the 2019/20 Associate
Composer of Wigmore Hall,
which featured a day of concerts
focusing on her music. She is
also associate composer of St.
David’s Hall's contemporary music
series, Nightmusic. Winner of a
2017 Royal Philharmonic Society
Composition Prize, Waley-Cohen
held an Open Space Residency
at Snape Maltings (2015-17)

and was Associate Composer of
Nonclassical (2016-18). She is

a founding member and artistic
director of ‘Listenpony’ concert
series and record label.
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Jean Sibelius (1865-1957)

SYMPHONY NO.5

| Tempo molto moderato —
Allegro moderato
(ma poco a poco stretto)
Il Andante mosso, quasi allegretto
[l Allegro molto

“Today | saw 16 swans. One of my
greatest experiences. Lord God,
that beauty! They circled over me
for along time. Disappeared into
the solar haze like a gleaming silver
ribbon.” That’s Jean Sibelius, writing
in his diary on 21 April 1915. And it
was precisely this moment that the
composer sought to evoke in the
joyful finale of his Fifth Symphony,
one of the most euphoric moments
in all classical music, from the

rush of anticipation in the strings’
scurrying figurations, to the ecstatic
arrival of the swans themselves in
the horns’ rocking melody (dubbed
the ‘Swan Hymn’), and a distant
glimpse or memory of them later in
the movement.

But it had been a long road to reach
that point. And it didn’t help that
the Fifth Symphony had originally
been commissioned for Sibelius’
own 50th birthday by the Finnish
government, with a national holiday
declared in celebration. It was duly
unveiled in Helsinki on 8 December
1915, to a rapturous reaction from
the Finnish audience.

Jean Sibelius

As a year earlier with The Oceanides,
however, Sibelius wasn’t convinced.
As well as the pressure of being a
national cultural hero celebrating
an important anniversary, he’d long
felt an additional burden to prove
himself as a significant, “modern”
European composer. He’d set out
his modernist credentials in his
austere, challenging, somewhat
dissonant Fourth Symphony four
years earlier, but he wondered if he’d
gone too far. What really drove him
was cultivating a sense of organic
growth and unity in music. When
he’d met Gustav Mahler in Helsinki
in 1907, not for nothing did Sibelius
explain that what he most admired
in a symphony were ‘strictness and
style and deep logic, which requires
that all its motifs must be linked to
each other.” (Mahler’s famous reply
took a very different perspective:
‘No, the symphony must be like

the world. It must encompass
everything!)

With this in mind, Sibelius put
his Fifth Symphony through two
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rounds of substantial revisions,
concerned not about his music’s
quality, but about the unity,
coherence and sense of organic
development across what were
currently its four movements. In
the process, it shrank down to three
movements: Sibelius cunningly
combined his original introduction
and playful scherzo into a single
span of music. The first four notes of
this new movement’s opening horn
call plant the seeds that will later
bloom into virtually all of the rest

of the Symphony’s material, and a
constant but almost imperceptible
acceleration not only drives us

via a smooth gear change from
introduction to scherzo, but also
continues once we've arrived,
propelling the movement to a
frenetic conclusion.

Sibelius’ slow second movement
begins almost as if we're already
partway through, and its charming
main theme feels like it might
circle round and round forever

in contrasting instrumental
combinations. And to crown his
swan-inspired finale, Sibelius
devised some of the most
distinctive, memorable closing
chords in all classical music.

Did Sibelius mark himself out as

a true ‘modernist’ with his Fifth
Symphony? If anything, it's probably
a step back from the rigour and
austerity of the Fourth. But to call

it more conservative is to ignore its
remarkable sense of unstoppable
organic growth, and its ability to
cultivate towering textures from

the tiniest musical cells. They're all
things Sibelius would push even
further in the remarkable, four-
movements-in-one concentration
of his Symphony No.7. Here, though,
he achieved something similar in
what’s undeniably his most-loved
piece of music.

Programme note © David Kettle
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ILAN VOLKOV

Conductor

llan Volkov proved to be enormously
expressive digging deep but allowing
his players just the right amount of
freedom. “This was less a ‘played’
performance — it was a white-hot
interpretation created for the
moment.” (Opera Today)

Since his prodigious breakthrough
as Assistant Conductor of the
Boston Symphony Orchestra at the
age of 19, llan Volkov has matured
into a versatile conductor whose
interpretations of familiar repertoire
are sought after internationally. He
enjoys a long-standing relationship
with BBC Scottish Symphony
Orchestra, as Principal Conductor
from 2003 and Principal Guest
Conductor since 2009. The 2022/23
season sees the start of Volkov's
tenure as Principal Guest Conductor
with the Brussels Philharmonic.

A musical omnivore, Volkov also
serves as a figurehead of the
international contemporary music
scene. He launched the Tectonics
Festival in 2012, which has since
become one of the world’s most
diverse and acclaimed celebrations
of new music, with festivals in
Adelaide, Oslo, New York, Tel Aviv,
Krakow, Athens, Glasgow and
Reykjavik. In 2020 he co-founded
the I&l Foundation with llya Gringolts
to support the development and
performance of new music.

Volkov's repertoire with a variety of
ensembles spreads far and wide.He
appears at festivals such as Salzburg,
Edinburgh, BBC Proms, Lucerne,
Unsound Krakow, Musikprotkoll

and Berlin.

Equally at home in opera, his
extensive operatic ventures have
included Tchaikovsky’s Eugene
Onegin for San Francisco Opera,
Britten’s A Midsummer Night’s
Dream at the Glyndebourne Festival,
Peter Grimes for Washington
National Opera and Glyndebourne
Festival, and Gerald Barry’s The
Importance of Being Ernest at

the Lincoln Center with New York
Philharmonic, Bach’s Actus Tragicus
at Stuttgart Opera, and Olga
Neuwirth’s The Outcastin Vienna
and Hamburg's Elbphilharmonie.
Recently he conducted the world
premiere of Missy Mazzoli's new
work The Listeners with Norwegian
National Opera, and Samir Odeh-
Tamimi’s new creation L’Apocalyspe
Arabe for the Aix Festival.

His diverse discography includes
Stravinsky’s ballet scores and

a Gramophone Award-winning
recording of Britten’s complete
works for piano and orchestra,
both for Hyperion, and a critically
acclaimed survey of Liszt's three
Funeral Odes with the BBC Scottish
Symphony Orchestra. He has a
podcast for Radio Halas.
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ISATA KANNEH-MASON

Piano

Pianist Isata Kanneh-Mason is in
great demand internationally as

a soloist and chamber musician.
She offers eclectic and interesting
repertoire, with her recital
programmes encompassing
music from Haydn and Mozart,

via Fanny Mendelssohn and Clara
Schumann, Chopin and Brahms, to
Gershwin and beyond. In concerto,
she is equally at home in Felix
Mendelssohn and Clara Schumann,
whose piano concerto featured

on Isata’s chart-topping debut
recording, as in Prokofiev and
Dohnényi.

In 2022/23 Isata steps into her

role as Artist in Residence with

the Royal Philharmonic Orchestra,
performing three concerti across
the season at London’s Cadogan
Hall. She returns to Dortmund’s
Konzerthaus as one of their Junge
Wilde artists and makes multiple
visits to both the BBC Scottish
Symphony Orchestra and the Royal
Liverpool Philharmonic. Other
highlights of the season include
recital performances at the Barbican,
Queen Elizabeth, and Wigmore halls
in London, the Philharmonie Berlin,
National Concert Hall Dublin, Perth
Concert Hall, Prinzregententheater
Munich, and the Sala Sao Paulo.

As concerto soloist, Isata appears

with the Orchestra of Opera North,
New World Symphony Miami, City of
Birmingham Symphony, Duisburg
Philharmonic, Barcelona Symphony,
Geneva Chamber Orchestra, Detroit
Symphony, and Orchestra of
Norwegian Opera. She returns to the
Baltimore Symphony and recently
made her long-awaited debut

with the LA Philharmonic at the
Hollywood Bowl.

Isata is a Decca Classics recording
artist. Her 2019 album, Romance —
the Piano Music of Clara Schumann,
entered the UK classical charts

at No.1, Gramophone magazine
extolling the recording as “one of
the most charming and engaging
debuts”. This was followed in 2021
by Summertime, an album of
20th-century American repertoire
featuring Samuel Barber’s Piano
Sonata and a world premiere
recording of Samuel Coleridge-
Taylor's Impromptu in Bminor. In
2021, along with her cellist brother,
Sheku Kanneh-Mason, Isata released
her first duo album entitled Muse,
beautifully demonstrating the
siblings’ musicality and refined skill
borne from years of playing and
performing together.

She was an ECHO Rising Star in
2021/22, performing in many of
Europe’s finest halls and is also the
recipient of the coveted Leonard
Bernstein Award and an Opus Klassik
award for best young artist.
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CITY OF BIRMINGHAM
SYMPHONY ORCHESTRA

The City of Birmingham Symphony
Orchestra (CBSO) is the flagship

of musical life in Birmingham and
the West Midlands, and one of the
world’s great orchestras.

Based in Symphony Hall, the CBSO
typically presents over 150 concerts
each yearin Birmingham, the UK
and around the world, playing

music that ranges from classics to
contemporary, film scores and even
symphonic disco. With a far-reaching
community programme and a family
of choruses and ensembles, it is
involved in every aspect of music-

CBSO
Photo: Mark Allan

making in the Midlands. But at
its centre is a team of 90 superb
musicians, and over a 100-year
tradition of making the world’s
greatest music in the heart

of Birmingham.

That local tradition started

with the orchestra’s very first
symphonic concertin 1920 —
conducted by Sir Edward Elgar.
Ever since then, through war,
recessions, social change and
civic renewal, the CBSO has
been proud to be Birmingham’s
orchestra. Under principal
conductors including Adrian
Boult, George Weldon, Andrzej
Panufnik and Louis Frémaux, the
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CBSO won an artistic reputation
that spread far beyond the
Midlands. But it was when it
discovered the young British
conductor Simon Rattle in

1980 that the CBSO became
internationally famous — and
showed how the arts can help
give a new sense of direction to a
whole city.

Rattle’s successors Sakari Oramo
(1998-2008) and Andris Nelsons
(2008-15) helped cement that
global reputation, and continued
to build on the CBSO’s tradition
of flying the flag for Birmingham.
Now, with Mirga Grazinyté-Tyla as
Principal Guest Conductor, the
CBSO continues to do what it does
best — playing great music for the
people of Birmingham and the
Midlands.

Meet the family

The CBSO Chorus is one of the
world’s great choirs — 180 people
from all walks of life who come
together to sing symphonic choral
music. Trained for almost 40 years
by Simon Halsey CBE, and supported
by a professional staff team, the
chorus is a hard-working group of
singers who give up their own time
to perform the most challenging
works in the choral repertoire to the
highest international standard. The
CBSO Children’s Chorus and Youth
Chorus showcase singers as young

as six. Through its unauditioned
community choir— CBSO SO Vocal
in Selly Oak — the CBSO shares its
know-how and passion for music
with communities throughout the
city. The CBSO Youth Orchestra
gives that same opportunity

to young instrumentalists

aged 14-21, offering high-level
training to the next generation of
orchestral musicians alongside
top international conductors

and soloists. These groups are
sometimes called the “CBSO family”
— over 650 amateur musicians of
all ages and backgrounds, who
work alongside the orchestra to
make and share great music. But
the CBSO’s tradition of serving the
community goes much further.

Its Learning and Participation
programme touches tens of
thousands of lives a year, energising
whole neighbourhoods.

Now more than ever, the CBSO
remains the beating heart of
musical life in the UK’s Second
City. Kazuki Yamada has been
appointed as its Chief Conductor
and Artistic Advisor with effect
from 1 April 2023.
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PERFORMERS

CITY OF BIRMINGHAM

VIOLINI

Eugene Tzikindelean
Jonathan Martindale *
Jane Wright *

Savva Sverev
Imogen East

Mark Robinson *
Kirsty Lovie *
Stefano Mengoli *
Colette Overdijk *
Sophie Phillips
Wendy Quirk
Catherine Chambers
Katharine Gittings
Robert Bilson

Risa Sekine

VIOLINII

Peter Campbell-Kelly * #

Lowri Porter
Charlotte Skinner *
Tom Aldren
Timothy Birchall *
Gabriel Dyker * #
Catherine Arlidge * *
Georgia Hannant *
Heather Bradshaw * #
Eloise MacDonald
Bryony Morrison *
Julia Aberg *

Amy Littlewood
Adam Hill

VIOLA
Catherine Bower *
Michael Jenkinson * *
David BaMaung *
Angela Swanson *
Amy Thomas *
Michael Iskas
Jessica Tickle *
Sarah Malcolm
Helen Roberts
Gemma Dunne

CELLO

Eduardo Vassallo * *

Martin Smith

Arthur Boutillier *

David Powell * #

Kate Setterfield * *

Miguel Fernandes *
Jacqueline Tyler *#
Catherine Ardagh-Walter * #

DOUBLE BASS
Anthony Alcock *
Jeremy Watt *
Julian Walters * #
Mark Goodchild *#
Sally Morgan * #
David Burndrett
Aisling Reilly

Lewis Reid

FLUTE
Anna Wolstenholme
Veronika Klirova *

PICCOLO
Elizabeth May

OBOE
Steve Hudson
Alec Harmon

CORANGLAIS
Rachael Pankhurst *

CLARINET
Oliver Janes *
Steve Morris

BASS CLARINET
Mark O’Brien *

BASSOON
Nikolaj Henriques *
Hugo Mak
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CONTRABASSOON
Margaret Cookhorn *

HORN

Elspeth Dutch * *
Flora Bain

Mark Phillips * #
Jeremy Bushell *
Alex Ross

TRUMPET
Jason Lewis *
Tom Nielsen
Jonathan Quirk * *

TROMBONE
Richard Watkin *
Anthony Howe * #

BASS TROMBONE
David Vines *#

TIMPANI
Matthew Hardy *

PERCUSSION
Adrian Spillett * #
Toby Kearney *

HARP
Katherine Thomas *
Rosanna Rolton

List correct at time of going to press

# Recipient of the CBSO
Long Service Award
Supported player




CBSO MEMBERSHIP:
JOIN THE FAMILY

From a closer insight into the music and
rehearsals, to hearing about life as a
musician, CBSO members can get more
from their concert-going experience by
getting to know the people behind the
instruments.

From priority booking to members’ events
and behind-the-scenes information, there
are plenty of reasons to join the CBSO.
But it is the people themselves who are at
the very heart of our membership. CBSO
members can enjoy the chance to share
the company of musicians and artists

and meet new like-minded friends. In

GETINTOUCH

addition, through their annual donation,
they help to provide vital support towards
our Sound of the Future Campaign, a
fundraising campaign launched to help
the orchestra recover from the pandemic
and reinvigorate its future, giving musical
experiences to even more people.

“Membership has really enhanced

our experience of the CBSO. We enjoy
talking to the team, the orchestra
members and fellow CBSO supporters.
We feel privileged to be able to support.

Chris and Eve Parker, Gold Patrons

»»

To join us as a CBSO member, simply visit cbso.co.uk/membership to sign up online or

call Rachel Cooperon 0121 616 6510. We look forward to welcoming you to the family!




THANKYOU

The Sound of the Future is a £12.5m fundraising campaign — launched to mark the CBSO’s
centenary —which will ensure the orchestra’s recovery from the pandemic and redefine its
future for the benefit of everyone across Birmingham and the West Midlands.

EXCEPTIONAL SUPPORTERS

The following individuals, trusts and companies have nurtured the CBSO’s world-class excellence and broad community
reach by offering exceptional philanthropic support to the CBSO and the CBSO Development Trust’s private endowment
fund over time, either by making major gifts, by leaving a legacy or through sustained annual giving.

City of Birmingham Orchestral
Endowment Fund

Rachel Baker Memorial Charity
The late Roy Collins

Dunard Fund

John Osborn cBe

Garfield Weston Foundation

Barclays

The late Miss G Brant

David and Sandra Burbidge

John Ellerman Foundation
Esmée Fairbairn Foundation

The John Feeney Charitable Trust

Charles Henry Foyle Trust
The JABBS Foundation

Alison and Jamie Justham
Barry and Frances Kirkham
Maurice Millward

Clive Richards Foundation
(Principal Supporter of the CBSO’s
work with young people)
Jerry Sykes

The late Mr P S Day

Deutsche Bank

The late Elnora Ferguson

The late Mrs Marjorie Hildreth
Peter How

The Helen Rachael

Mackaness Charitable Trust

The late Blyth and Myriam Major
The late Thelma Justham

The late Mr John Thomas Knight
The Leverhulme Trust

The LJC Fund

Chris and Jane Loughran

The late Martin Purdy

The late Norman Thomas

The late Sheri and Mrs Janet Tullah
The Roger and Douglas

Turner Charitable Trust

Wolfson Foundation

MAJOR DONORS

We are grateful to the following
supporters for their major gifts this
year and over the life of our Sound
of the Future campaign.

£250,000+

John Osborn ( Gabriel Dyker)
David and Sandra Burbidge

Clive Richards Foundation
(Principal Supporter of the CBSO’s
work with young people)

£100,000+

Peter How (Tim Birchall)
Alison and Jamie Justham
(David Vines)

Barry and Frances Kirkham
Chris and Jane Loughran
(Jonathan Martindale)

£50,000+

Maurice Millward ( Chris Yates)
Jerry Sykes in support of keynote
concert programming
(Catherine Ardagh-Walter)

£25,000+
Sir Dominic and Lady Cadbury

MEMBERS

Over 1,500 members contribute
annually to ensure the orchestra’s
vital work both on and off the
concert platform can happen.
Thank you to each and every

one of you.

BENEFACTORS
(£10,000+)

Felonious Mongoose
in memory of Dolores
(Jason Lewis)
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SYMPHONY CIRCLE

(£5,000+)

John Cole and Jennie Howe
(Peter Campbell-Kelly)

Gill and Jonathan Evans
(Charlotte Skinner)

Anita and Wyn Griffiths

The Charlotte Heber-Percy
Charitable Trust

Len Hughes and Jacquie Blake
(Anthony Alcock)

David Knibb in memory of Lorraine
(Jon Quirk)

Graham Russell and Gloria Bates
(Ruth Lawrence)

Sue and Graeme Sloan

and our other anonymous
supporters.




CONCERTO CIRCLE

(£2,500+)

Viv and Hazel Astling

(Graham Sibley)

The Barwell Charitable Trust

Allan and Jennifer Buckle

(Helen Benson)

Mrs Jayne Cadbury

Jill'S Cadbury (Julia Aberg)

Isabel, Peter and Christopher

in loving memory of Ernest

Churcher (Elspeth Dutch)

Gay and Trevor Clarke

(Bryony Morrison)

Charlie and Louise Craddock

(Kirsty Lovie)

Mike and Tina Detheridge

(Andrew Herbert)

Duncan Fielden and Jan Smaczny

(Matthew Hardy)

David Gregory ( Stefano Mengoli)

David Handford ( David Powell)

The Andrew Harris Charitable Trust

Dr Allan Hough (Arthur Boutilier)

Peter How (Tim Birchall)

Cliff Hubbold

Valerie Lester (Jacqueline Tyler)

Paddy and Wendy Martin

(David BaMaung)

Patrick and Tricia McDermott

(Helen Edgar and Rachael
Pankhurst)

Carole McKeown and David Low

(Miguel Fernandes)

Carol Miller

Frank North

Angela O’Farrell and Michael Lynes

(Toby Kearney)

Dianne Page ( Catherine Arlidge)

Gerard Paris (Amy Marshall)

Simon and Margaret Payton

(Julian Atkinson)

Robert Perkin

Margaret Rogers ( Moritz Pfister)

Gillian Shaw

Mr D P Spencer (Oliver Janes)

Jan and Peter Sterling and the
Newport Music Coach

(Jeremy Bushell)

Lesley Thomson (Jessica Tickle)

Basil and Patricia Turner

(Marie-Christine Zupancic)

Howard and Judy Vero

(Richard Watkin)

Michael Ward

Diana and Peter Wardley

(Oliver Janes)

Robert Wilson (Emmet Byrne)
and our other anonymous
supporters.

The following players are
supported by anonymous
members of the Overture,
Concerto and Symphony Circles,
to whom we are very grateful:

Mark Goodchild
Joanna Patton
Mark Phillips
Adam Rémer
Katherine Thomas
Jeremy Watt

OVERTURE CIRCLE

(£1,000+)

Jan Adams in memory of

Mike (Eduardo Vassallo)

Katherine Aldridge in memory
of Chris

Michael Allen in memory
of Yvonne

Miss ) L Arthur (Julian Walters)

Kiaran Asthana

Mr M K Ayers

John Bartlett (Mark O’Brien)

Peter and Jane Baxter

Christine and Neil Bonsall

Mrs Jennifer Brooks in memory of
David (Julia Aberg)

Helen Chamberlain in memory
of Allan Chamberlain ( Sally
Morgan)

Dr Anthony Cook and Ms Susan
Elias

Ann Copsey

John Cunningham-Dexter

Julian and Lizzie Davey

Tony Davis and Darin Qualls

Jenny Dawson

DrJudith Dewsbury in memory
of Tony (Kate Setterfield)

Alan Faulkner

Elisabeth Fisher ( Colette Overdijk)

Mary and Tony Hale

Keith and Mavis Hughes

Lord Hunt of Kings Heath
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Basil Jackson
In memory of Harry and Rose Jacobi
Mr Michael and Mrs Elaine Jones
John and Jenny Kendall
John and Lisa Kent
(Veronika Klirova)
Jane Lewis
Richard Lewis
James and Anthea Lloyd
Tim Marshall ( Nikolaj Henriques)
David R Mayes
Philip Mills
Paul and Elaine Murray
lan C Norton
Andrew Orchard and Alan Jones
Roger and Jenny Otto
in memory of Juliet
Rob Page
Sir Michael and Lady Joan Perry
DrJohn Peterson
Julie and Tony Phillips
(Philip Brett)
Rosalyn and Philip Phillips
Clive and Cynthia Prior
lan Richards
Peter and Shirley Robinson
David and Jayne Roper
Dr Roger Shinton
Eleanor Sinton (Adrian Spillett)
Mr AM and Mrs RJ Smith
Mark and Amanda Smith
Pam and Alistair Smith
William Smith
Colin Squire 0BE
Mr M and Mrs S A Squires
Brenda Sumner
Tenors of the CBSO Chorus
(Joanna Patton)
Alan Titchmarsh (Matthew Hardy)
Mr R and Mrs M Walls
Roy Walton
Mr E M Worley and Mrs A Worley DL
Mike and Jane Yeomans in memory
of Jack Field (Michael Jenkinson)
Richard and Emma Yorke
and our other anonymous
supporters.




GOLD PATRONS

(£650+ per year)

Mike Bowden

Lady Cadbury

Mr C ) M Carrier

Christine and John Carroll

Tim Clarke and family

Professor and Mrs M H Cullen

Roger and Liz Dancey

Robin and Kathy Daniels

Sir lan and Lady Dove

Professor Sir David Eastwood

Mr G L and Mrs D Evans

Geoff and Dorothy Fearnehough

Nicola Fleet-Milne

Susan and John Franklin

Mr R Furlong and Ms M Penlington

Averil Green in memory of
Terry Green

Tony and Shirley Hall

Miss C Midgley

Nigel and Sarah Moores

Andrew and Linda Murray

Chris and Eve Parker

Phillipa and Laurence Parkes

Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith

Pam Snell

lan and Ann Standing

Rimma Sushanskaya

Janet and Michael Taplin

Bryan and Virginia Turner

William and Janet Vincent

Revd T and Mrs S Ward

David Wright and Rachel Parkins

and our other anonymous

supporters.

SILVER PATRONS
(£450+ per year)
Mrand Mrs SV Barber
Richard Allen and Gail Barron
Mr P G Battye
Paul Bond
Professor Lalage Bown
Mr A D and Mrs M Campbell
Dr Anand Chitnis MBE and
Mrs Sarah Chitnis
Peter and Jane Christopher
Alan Cook
Sue Clodd and Mike Griffiths
David and Marian Crawford-Clarke
Mrs A P Crockson
Dr. Margaret Davis and Dr. John Davis
Alistair Dow
Naomi and David Dyker
Jane Fielding and Benedict Coleman
Peter Gorbing
Mrs D R Greenhalgh
John Gregory in memory of Janet
Cliff Haresign
Mrand Mrs G Jones
Bob and Elizabeth Keevil
Rodney and Alyson Kettel
Rebecca King
in loving memory of lan
Mr Peter T Marsh
James and Meg Martineau
Peter and Julia Maskell
Dr and Mrs Bernard Mason
Carmel and Anthony Mason
Anthony and Barbara Newson
Richard Newton
Mrs A ] Officer
Liz and Keith Parkes
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes
The Revd. Richard and Mrs Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory of
Reg Poxton
Drand Mrs R C Repp
Ray Smith
Andy Street
John and Dorothy Tesh
Professor and Mrs ] A Vale
Tony and Hilary Vines
Peter Walling
Julie and Simon Ward
Stephen Williams
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John and Daphne Wilson
Geoff and Moira Wyatt
Paul C Wynn

and our other anonymous
supporters.

PATRONS

(£250+ per year)

Mrs Thérese Allibon

David and Lesley Arkell

Val and Graham Bache

Leon and Valda Bailey
Andrew Baker & Anne Almond
Andrew Barnell

Mr P and Mrs S Barnes

Mr and Mrs Barnfield

Di Bass

Paul Beckwith

Mr I L Bednall

Gareth Beedie

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood
Bridget Blow CBE

Anthony and Jenni Bradbury
Dr Jane Flint Bridgewater

and Mr Kenneth Bridgewater
Mr Arthur Brooker

M. L. Brown

Ross Browning

Mr and Mrs J H Bulmer

Mr G H and Mrs ] M Butler
Benedict and Katharine Cadbury
Jeannie Cadman

Elizabeth Ceredig

Carole and Richard Chillcott
DrJ and Mrs S Chitnis

Ann Clayden and Terry Thorpe
DrAJ Cochran

Dee and Paul Cocking

Mrs S M Coote in memory of John
D and M Coppage

Luned Corser

Maurice and Ann Crutchlow
Judith Cutler and Keith Miles
Sue Dalley and Martin Willis
Robert and Barbara Darlaston
Trevor Davis

Kath Deakin

John and Sue Del Mar

Dr] Dilkes




Brian and Mary Dixon
Barbara Donaldson
Terry Dougan and Christina Lomas
John Drury
Catherine Duke
Chris Eckersley
Linda and William Edmondson
Alex and Fran Elder
Robert van Elst
Miss EW Evans
Dr D W Eyre-Walker
Chris Fonteyn MBE
Alan and Christine Giles
Professor ) E Gilkison and
Prof T Hocking
Stephen ) Gill
R and ] Godfrey
Jill Godsall
Laura Greenaway in memory of
David Richards
Hugh Griffiths
Roger and Gaye Hadley
Nigel and Lesley Hagger-Vaughan
Miss A R Haigh
Stephen Hale & Stephen Wood
Mr W L Hales
Malcolm Harbour
lan Hartland
Phil Haywood in memory of Ann
Keith Herbert and Pat Gregory
Hanne Hoeck and John Rawnsley
Susan Holmes in memory of Peter
Valerie and David Howitt
Penny Hughes
Henry and Liz Ibberson
MrRME and Mrs V Irving
Ken and Chris Jones
Paul Juler
Mrs P Keane
Mr and Mrs R Kirby
Mr A D Kirkby
Professor and Mrs R ) Knecht
Bill Lane
Brian Langton
Colin and Joan Lapworth
Mrs D Larkam
Jennie Lawrence in memory
of Philip
Steve Leonard and Debbie Fuller
MrJ F and Mrs M Lloyd
Professor David London
Geoff and Jean Mann
Gill and Philip Marshall

Geoff and Jenny Mason

Mr A A McLintock

Patro Mobsby

Geoff Mullett

PJand HIB Mulligan

Mrs M M Nairn

Richard and Shirley Newby

Richard Newton and

Katharine Francis

Brian Noake

Ms E Norton OBE

In memory of Jack and Pam Nunn

Marie and John O’Brien

Mrand MrsRT Orme

SJ Osborne

Nigel Packer

Rod Parker and Lesley Biddle

Graham and Bobbie Perry

Dr Ken & Diana Pollock

David and Julia Powell

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Randall and Ling Ong

Dr and Mrs K Randle

Katy and David Ricks

Peter and Pauline Roe

Jane and Peter Rowe

Helen Rowett and David Pelteret

Dr Gwynneth Roy

Vic and Anne Russell

Mrs L) Sadler

Carole and Chris Sallnow

Stephen Saltaire

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and

Deborah Kerr

Lyn Stephenson

Anne Stock

Mr and Mrs J B Stuffins

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

21 | Discover your Orchestra at cbso.co.uk

John Turney in loving memory
of Anne

Mrs J H Upward

Bob and Louise Vivian

Kit Ward

Ann Warne

Neil Warren

Mrs M L Webb

Elisabeth and Keith Wellings

Mr and Mrs ] West

Mr William and Mrs Rosemary
Whiting

Pippa Whittaker

John and Pippa Wickson

Richard and Mary Williams

Barry and Judith Williamson

John Winterbottom

and our other anonymous

supporters and our Friends.

DONORS

Thank you to those who have
chosen to make a gift to the
CBSO this year.

Katherine Aldridge

Baltimore Friends of the CBSO
John Cole and Jennie Howe
Professor Dame

Sandra Dawson

Naomi Dyker

The late Wally Francis

Peter Graham

lan McAlpine

Chris Morley

Members of the Newport
Music Coach

Mr and Mrs P Rawle

Frances and Bob Young

and our other anonymous donors.




LEGACY DONORS

We’re incredibly grateful to

the following individuals who

have chosen to remember the

CBSO in their will, passing on

the baton for music-lovers of

the future.

In memory of Chris Aldridge

In memory of Peter Ashton

The late Terence Baum

The late Elizabeth Bathurst Blencowe

The late Mr Peter Walter Black

Philip Bowden

Allan and Jennifer Buckle

The late Miss Sheila

Margaret Burgess Smith

Isabel Churcher

The late Colin W Clarke

Mrand Mrs P Cocking

John Cole and Jennie Howe

The late Roy Collins

David in memory of Ruth

Pauline Holland

Tony Davis and Darin Qualls

The late Mr Peter S. Day

Mark Devin

Alistair Dow

The late Mary Fellows

Felonious Mongoose

Valerie Frankland

Jill Godsall

The late Colin Graham

David and Lesley Harrington

Tricia Harvey

The late Mrs Marjorie Hildreth

Mr Trevor and Mrs Linda Ingram

Robin and Dee Johnson

Alan Jones and Andrew Orchard

Ms Lou Jones

The late William Jones

The late Mr John Thomas Knight

Peter Macklin

The late Mrand Mrs F. McDermott
and Mrs C. Hall

The late Myriam

Josephine Major

The late Joyce Middleton
Philip Mills
The late Peter and Moyra Monahan
The late Arthur Mould
The late June North
Stephen Osborne
Gill Powell
Dr and Mrs K Randle
In memory of David Reeve,
a true music lover
The late Mrs Edith Roberts
Martyn and Kathryn Roberts
Philip Rothenberg
The late Mr Andrew Roulstone
The late Thomas Edward Scott
Mrs C E Smith and Mr William Smith
Pam Snell
The late Mrs Sylvia Stirman
The late Mrs Eileen Summers
Miss K'V Swift
John Taylor
MrD M and MrsJ G Thorne
John Vickers
Mrs Angela and
Mr John Watts
Philip Wilson
Alan Woodfield
and our other anonymous donors.

ENDOWMENT DONORS
We are grateful to all those

who have given to the CBSO
Development Trust’s private
endowment fund, thus enabling
the orchestra to become more
self-sufficient for the long term.

Mike and Jan Adams

Arts for All

Viv and Hazel Astling

The Barwell Charitable Trust

In memory of Foley L Bates

Bridget Blow CBE

Deloitte

Miss Margery Elliott

Simon Fairclough

Sir Dexter Hutt

Irwin Mitchell Solicitors

The Justham Trust

The late Thelma Justham

Barry and Frances Kirkham

Chris and Jane Loughran

Linda Maguire-Brookshaw

Mazars Charitable Trust

Andrew Orchard and Alan Jones

John Osborn

Margaret Payton

Roger Pemberton and

Monica Pirotta

David Pett

Pinsent Masons

Martin Purdy

Peter and Sally-Ann Sinclair

Jerry Sykes

Alessandro and Monica Toso

Patrick Verwer

R Cand F M Young Trust
Player supporter

Credits correct as of
11 January 2023

Get closer to the music, the orchestra and its musicians. Join the CBSO membership today
to help provide vital support to help the CBSO recover from the Covid crisis —we’d love
you to be part of the CBSO family. Visit cbso.co.uk/membership for more information and
to join online. Or you can call the Development team on 0121 616 6510.
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The support we receive from thousands of indivudal donors, public funders,
businesses and private foundations allows us to present extraordinary
performances and to create exciting activities in schools and communities.

THANKYOU

Your support m

Education Partners Principal funders

<0,

ARTS COUNCIL
ENGLAND

‘ Supported usingpublicfunding by

EAFAL
BIRMBMCHAM ROR
COMEERETORE

kes such a difference and is much appreciated.

Birmingham
City Council

Partners in Orchestral Development

Corporate Partners

() jerdiem evelyn
tducatian -
[P i ]
CHARLES Deloitte. ° 1,
STANLEY. Supportrof HYATT B RARSH I=
."' Wealth Managers Schools’ Concerts Sam
Berwick Partners :Ems

Trusts and Foundations

29th May 1961 Charitable Trust
ABO Trust's Sirens Programme
Miss Albright Grimley Charity

The Andor Charitable Trust

The Lord Austin Trust

The John Avins Trust

Backstage Trust

The Rachel Baker Memorial Charity
Bite Size Pieces

The Boshier-Hinton Foundation
British Korean Society

The Charles Brotherton Trust

The Edward & Dorothy Cadbury Trust
Edward Cadbury Charitable Trust

In-kind supporters

Q e

frontier™y

fé; The George Cadbury Fund
Globeflow The R V] Cadbury Charitable Trust
CBSO Development Trust

City of Birmingham Orchestral Endowment Fund
The John S Cohen Foundation

The Cole Charitable Trust

The George Henry Collins Charity

The Concertina Charitable Trust

Baron Davenport’s Charity

The D’Oyly Carte Charitable Trust

Dumbreck Charity

Dunard Fund

The W E Dunn Trust

The W.G. Edwards Charitable Foundation

John Ellerman Foundation

The Eveson Charitable Trust

The John Feeney Charitable Trust

George Fentham Birmingham Charity

The Fenton Arts Trust

Allan and Nesta Ferguson Charitable Settlement
Fidelio Charitable Trust

The Garrick Charitable Trust

The Golsoncott Foundation

Grantham Yorke Trust

The Grey Court Trust

The Grimmitt Trust

LG Harris Trust

The Derek Hill Foundation

The Joseph Hopkins and Henry James Sayer Charities
John Horniman’s Children’s Trust

Funders

waww prsformusicfoundation.com

pham POLSKA
eTivoTe - Music

171

Friends for their generous support.
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The Irving Memorial Trust

The JABBS Foundation

Lillie Johnson Charitable Trust

The Kobler Trust

James Langley Memorial Trust

The Leverhulme Trust

LJC Fund

Limoges Charitable Trust

The S & D Lloyd Charity

The Helen Rachael Mackaness Charitable Trust

The MacRobert Trust

The McLay Dementia Trust

The James Frederick & Ethel Anne Measures Charity

The Anthony and Elizabeth Mellows Charitable Trust

MFPA Trust Fund for the Training of Handicapped
Children in the Arts

Millichope Foundation

The David Morgan Music Trust

The Oakley Charitable Trust

The Patrick Trust

The Misses C M Pearson & M V Williams
Charitable Trust

Perry Family Charitable Trust

The Bernard Piggott Charitable Trust

PRS Foundation’s The Open Fund for Organisations

The Radcliffe Trust

Rathbones Trust Company

The Ratcliff Foundation

The Rainbow Dickinson Trust

Clive Richards Charity

Rix-Thompson-Rothenberg Foundation

The M K Rose Charitable Trust

The Rowlands Trust

RVW Trust

The Saintbury Trust

The E H Smith Charitable Trust

F C Stokes Trust

Sutton Coldfield Charitable Trust

CB&H H Taylor 1984 Trust

GJ W Turner Trust

The Roger & Douglas Turner Charitable Trust

Garfield Weston Foundation

The Wolfson Foundation

The Alan Woodfield Charitable Trust

Thank you also to our Major Donors, Benefactors, Circles Members, Patrons and

rchestra at cbso.co.uk




UP NEXT...

CBSO YOUTH
ORCHESTRA
PLAYS BERLIOZ

ILAN VOLKOV - CONDUCTOR
LAWRENCE POWER - VIOLA

There’s nothing quite like Berlioz's
Symphonie fantastique. And you’ll never
know just how thrilling that can sound until
you've heard it played by the 100 young
virtuosos of the CBSO Youth Orchestra, in a
concert that embraces Italian street parties,
Icelandic landscapes and a neglected Polish
genius. Things are about to get wild in this
varied programme, which features a new
work by Bergrun Snaebjornsdottir.

WHEN: Sunday 26 February 2023
TIMINGS: 3pm

WHERE: Symphony Hall, Birmingham
TICKETS: £24

HOW TO BOOK

Tickets can be booked online at cbso.co.uk or through the B:Music Box Office
at Symphony Hall, either in person (Monday-Saturday, 10am-5pm) or by phone
on 0121 780 3333 (Monday-Saturday, 10am-2pm). Full details of how to book,
alongside ticket terms and conditions can be found at cbso.co.uk.

T————
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